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Pierre Boulez: Dérive I [mm. 41-46]
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Wolfgang Rihm: Jagden und Formen [m. 1131, beat 3 - m. 1165, flute I], pg. 1/3
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Rihm, pg. 2/3
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Rihm, pg.3/3
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Arnold Schoenberg: Pierrot Lunaire, 18. Der Mondfleck (picc), pg. 1/2
18. Der Mondfleck
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Schoenberg, pg. 2/2
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George Lewis: The Will to Adorn

[mm. 199-214]
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John Adams: Son of Chamber Symphony [Mvt. II: beginning to m. 40]

I1.

Clarinet in Bb
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Béla Bartok: Concerto for Orchestra
[II. Giuoco delle coppie: pick-up to m. 181 through m. 227, Clarinet 1]

Allegre scherzando
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Stravinsky: Le Sacre du printemps (E-flat clarinet, Excerpt 1/2)
[Reh. 4 to Reh. 12]
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Stravinsky: Le Sacre du printemps (Bass Clarinet)
Excerpt 1/3: Reh. 11 to Reh. 12
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Rihm, Jagden und Formen (bass clarinet) Excerpt 1/2 [mm. 392-393]

[im Tempo = sehr schnell]
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Tania Leodn: Stride [mm. 134-137 —
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Arnold Schoenberg: Five Orchestral Pieces, Op. 16
Excerpt 1/2 [Mvt. I: 6 before Reh. 15 through 2nd measure of Reh. 16]
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Tania Leodn: Indigena [mm. 42-62]
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Enno Poppe: Korper [Mvt. I, mm. 204-213]
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Webern: Passacaglia [Horn I in F: 1 before Reh. 15 to Reh. 19]

Lnmer Sewegler (4-66.)
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Liza Lim: Multispecies Knots of Ethical Time [mm. 235-243]

Trumpet in C
(previous tempo: o = 50)

(slightly slower, make space for breathing)

(senza sord.)
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Fausto Romitelli: An Index of Metals [mm. 598-638]
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Zosha Di Castri: Dear Life [mm. 42 - 56]
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Rihm: Jagden und Formen [mm. 962-971 ]
Tenor Trombone

J= ca. 80-90
so schnell wie moglich
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Sexr rascl,

a1t Dimpfer

Arnold Schoenberg: Five Orchestral Pieces, Op. 16
[Mvt. I: Reh. 9 through 4 bars after Reh. 12]
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Aeriality [mm. 63-94]
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Zoltan Kodaly: Hdry Janos [Mvt. IV: Reh. 4 - Lunga Pausa]
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Nicole Lizée: Keep Driving, I'm Dreaming [mm. 95-120]
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Wolfgang Rihm: Sub-Kontur [mm. 120-153]
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Lachenmann: Concertini [mm. 464-482]
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Ligeti: Melodien [mm. 55-71]
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Lim: Multispecies Knots of Ethical Time [mm. 148-153]
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Wolfgang Rihm: Jagden und Formen [mm. 1169-1178]

Tempo: "schnell" [fast]
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Arnold Schonberg: Five Orchestral Pieces, Op. 16 [Mvt. IV: Reh. 5 to end]
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Rihm: Sub-Kontur [mm. 95-102]
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OPTIONAL (for principal consideration)
Schoenberg: Chamber Symphony, Op. 9 [1 before Reh. 111 to end]
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Rihm: Sub-Kontur [mm. 76-102]
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OPTIONAL (for principal consideration)
Schoenberg: Chamber Symphony, Op. 9 [Reh. 109 to end]
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Schoenberg: Chamber Symphony, Op. 9 [Beginning to downbeat of 1 before Reh. 6]
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Stravinsky: Le Sacre du printemps [Reh. 142 to Reh. 149]
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Ammann: 7Turn [Bass I, mm.

53-63]
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Carter: Boston Concerto [mm. 142-156, top line]
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Dutilleux: Shadows of Time [Reh. 37 to 7 after Reh. 41, top line]

pg. 1/2
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